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Program

Concert Band

Unzited Nations March

Composed by Karl L. King
Arranged by James Swearingen

Featured Soloist
Michael Fritg, Trumpet

Performing Trumpet Concerto in E Major by Johann Nepomuk Hummel

Featured Ensemble
Blake Kilbourn & Crista Stephens, Soprano Saxophone
Owen O’Connor & Karly Vogel, Alto Saxophone
Alexander Acre & Eden Larson, Tenor Saxophone

Zachary Bockhausen & Chase Toles, Baritone Saxophone
Petforming Dammned Spiders by Alan Cook

Concert Band

Thus Spoke the Raven
Composed by Gary Fagan

Featured Ensemble

Laurven Bellman & Adam Hussein, Snare
Performing Sweet Tooth by Kyle H. Peters

Concert Band

Joy
Composed by Frank Ticheli

~INTERMISSION~



Symphonic Band
Mapvch of the Royal Trumpets
Composed by John Philip Sousa

Featured Ensemble
Harper Trobaugh & Danielle Wilton, Flute
Olivia Demorvest & Keirra Wahl, Clarinet

Performing Nautilus by David Marlatt

Symphonic Band

Kalos Eidos
Compsed by Carol Brittin Chambers

Featured Ensemble
Crista Stephens, Soprano Saxophone
Owen O’Connor, Alto Saxophone
Zachary Bockhausen, Tenor Saxophone

Chase Toles, Baritone Saxophone
Performing Finding the Words by Michael Markowski

Symphonic Band

Devious Dance
Composed by Dakota Pederson



Flute
Ellasyn Baker
Adilyn Koss
Amelia Sharp
Kayli Smith
Harper Trobaugh

Oboe
Delilah Sonntag

Bassoon
Olivia Demorest

Clarinet
Josephine Collins
Jade Dohm
Carli Leach
Wil Stephens
Kendra Stevens

Bass Clarinet
Riley Allen
Ava Hinkle
Keirra Wahl

Alto Saxophone
Rachel Fritz

Anden Morse
Isaak Rayl
Jacob Tomczak
Karly Vogel

Tenor Saxophone

Alexander Acre
Ava Onyski

Trumpet
Alex Harris

Evelynn McDonald
Eric Moore
Cayden Parent
Maelee Patana
Brendan Selman
Erich Sylvia
Reilly Wright

Trombone
Liam Harder

Bradley Hibbert
Jonathan Nurnberg

Euphonium
Gabriel Dobney

Aiden Jones
Wesley Johnson

Tuba
James Fuhrman

Percussion
Theoren Beauchamp
Macey Bunch
Nora Clarke
Aiden Conlan
Zachary Dietzel
Josie Dimick
Raelee Durdin
Lily Klozik
Johnathan Larson
Darsh Sharma
Noah Stevens



Flute
Kenzie Le Vey
Lydia McBride**
Konner Wattle
Danielle Wilton*

Clarinet
Alexis Cusac
Lauryn Greer**
Clara Moore
Lillith Osgood
Jadyn Sanchez
Emily Scaglione
Hailey Spradlin
Keirra Wahl

Bass Clarinet
Eden Larson

Alto Saxophone
Kendall Greenlaw

Blake Kilbourn
Owen O’Connor
Crista Stephens**

Tenor Saxophone

Zachary Bockhausen

Baritone Saxophone

Chase Toles

Trumpet
Lucas Ebmeyer

Michael Fritz
Chase McKenney
Cole Patana
Michael Sedmak
Emma Spresser

French Horn
Dominic Jiddou*
Jacob McCabe*

Trombone
Mollie Burns
Violet Gibbs
Dane Smith
Chaz Spisak
Alyssa Verbeke

Symphonic Band Memhers

Euphonium
Ethan Kut*

Tuba
Ms. Autumn Repshas

Percussion
Lauren Bellman
Molly Fletcher
Willa Genaw
Jackson Hija
Adam Hussein
Callen Le Vey
Kaleb Mlejnek
Ryan Prapotnik
Lillian Prytula
Keegan Smith
Wyatt Sonntag
Nathan Taylor

* - Indicates a Soloist in
Kalos Eidos

** . Indicates a Soloist in
Devious Dance



United Nations March

James Swearingen’s bright new arrangement brings out the best in the most famous of Karl
King’s easier marches. Stirring melodies and counter melodies made King a “tunesmith” like no
other and this arrangement is sure to become just as popular as Swearingen’s previous treatments of

Alamo, Coast Guards and Allied Honor.
- Program Note from publisher

United Nations is an excellent example of the easy marches which King wrote for school
bands. It was composed in 1942, the same year that representatives of twenty-six countries, calling
themselves the United Nations, met in Washington, D.C., and signed a pledge to defeat the Axis
powers and to look forward to the abandonment of the use of force in settling international
disputes. In several subsequent meetings, during and after World War II, many additional countries
became members; fifty-one were charter members at the San Francisco Conference in April and
June of 1945.

Since that time critics have used newspaper headlines, editorials, and television time to point
out many failures of the United Nations in preventing international conflicts. Proponents, on the
other hand, have noted the international efforts in the European highway system, instances where
conflicts have been resolved, cooperation in narcotic drug regulation, the children's emergency fund,
and various other rehabilitation and relief measures. The final judgment will be in the future.

- Program Note from March Music Notes

Thus Spoke the Raven

Thus Spoke the Raven was inspired by the composer’s reading of Edgar Allan Poe's poem
"The Raven." Written in 1845, it is one of Poe’s best known poems and certainly indicative of the
writer’s mastery of the macabre. It is dark and mysterious, and an effort has been made to capture
that feeling musically.
- Program Note from publisher

Joy

Above all, Joy is an expression of its namesake: simple, unabashed joy.

A boisterous, uninhibited quality is implied in the music, not only at climactic moments, but
also by the frequent presence of sudden and dramatic stylistic contrasts. The main melody and
overall mood of the work (and its companion piece, Joy Revisited) were inspired by a signal event:
the birth of our first child. The intense feelings that most any father would feel on such a day were,
in my case, accompanied by a simple little tune which grabbed hold of me in the hours preceding her



birth, and refused to let go throughout the day and many days thereafter. Indeed, until I jotted it
down in my sketchbook, it did not release its grip.

Seven years and two children later, I stumbled upon that old sketch and discovered (or
rediscovered) that it would serve perfectly as the foundation for a joy-filled concert band overture.

About Joy and Joy Revisited

Joy, and its companion piece, Joy Revisited, are the results of an experiment I have been
wanting to try for many years: the creation of two works using the same general melodic, harmonic,
and expressive content. In other words, I endeavored to compose un-identical twins, two sides of
the same coin - but with one major distinction: Joy was created with young players in mind, while Joy
Revisited was aimed at more advanced players.

Thus, Joy is more straightforward than its companion piece. Where Joy sounds a dominant
chord (as in the upbeat to measure 10), Joy Revisited elaborates upon that chord with a flourish of
16th-notes. While Joy Revisited moves faster, develops ideas further, and makes use of a wider
register, Joy is more concise.

Despite these and many more differences between the two works, both come from the same
essential cut of cloth, both were composed more or less simultaneously, and both were born out of
the same source of inspiration. In short, Joy and Joy Revisited serve as two expressions of the
feelings experienced by one expectant father (who happens also to be a composer) on one
wonderfully anxious and exciting day.

- Program Note from Frank Ticheli, composer

March of the Royal Trumpets
Six Egyptian trumpets, neatly five feet long, were used by the Sousa Band in featuring this

composition on the first tour in 1892. There is no record of the piece being performed by the band
after that season. However, in 1904 Sousa appropriated some of the themes for “Her Majesty the
Queen,” a movement of his At the King’s Court suite. Band parts of the original “March of the
Royal Trumpets” found their way to the Detroit Concert Band in 1966, and the piece was revived
for a radio broadcast. This was the first performance in seventy-four years, and the march was never
published in the original form.

- Paul E. Bierley, The Works of John Philip Sousa (Westerville, Ohio: Integrity Press, 1984), 70.
Used by permission.

Kalos Eidos

Kalos Eidos is a programmatic work meant to portray the characteristics of a kaleidoscope.

I originally intended to title the piece Kaleidoscope, but as I began to learn more about the
origin of the word, I became very intrigued. Most people know that a kaleidoscope is an optical
device, or tube, containing mirrors and bits of colored glass or paper. When the tube is rotated, an



endless variety of patterns can be seen. But the work itself is derived from the Greek words kalos
(beautiful) and eidos (form or shape). The word "scope" refers to seeing or observing, thereby
forming the complete definition: the observation of beautiful forms or shapes.

As I related this to music, I began to envision with my ears various colors and patterns,
similar to what one sees with the eyes when viewing a kaleidoscope.

The overall form of the piece is fast-slow-fast, depicting three main episodes. These episodes
are somewhat different from each other, but they also share similar colors and patterns, as all
kaleidoscopes do. The very ending is a reverse bookend of the beginning; in other words, the
beginning simply starts and continues to get busier and more complex, while the ending gradually
winds down until the kaleidoscope eventually stops spinning and comes to rest.

- Program Note by Carol Brittin Chambers, composer

Devious Dance

From the striking and somewhat sinister opening strains you'll know immediately that this is
not just a normal “dance”. This energetic and rhythmic work features a driving pulse throughout,
along with a sprinkling of dissonances and cluster chords to create a sense of tension and
excitement. The dynamic percussion writing helps propel this creative piece from start to finish.
- Program Note from publisher

Karl L. King

Karl L. King (21 February 1891, Paintersville, Ohio — 31 March 1971, Fort Dodge, Iowa)
was an American composer and bandleader.

His family moved to Xenia a short time after his birth, and around the turn of the century
the King family moved to Canton, where young Karl would begin to develop an interest in bands
and music. After receiving some instruction on the cornet, King switched to baritone. His first band
experience was with the Thayer Military Band of Canton, while in his teens. In 1909 King spent
some time as 2 member of bands in Columbus and also Danville, Illinois. While a member of these
bands, King began to compose marches and other works. Beginning in 1910, King began a
decade-long career as a circus musician, spending one season each as a baritone player in the bands
of Robinson’s Famous Circus, Yankee Robinson Circus, Sells Floto Circus, and the Barnum and
Bailey “Greatest Show On Earth.” He continued to write music while a member of these bands, and
in 1913 wrote what would become his masterpiece, Barnum and Bailey's Favorite. He also wrote
under the pseudonym Carl Lawrence.

In 1914 King accepted the position as bandleader on the Sells Floto/Buffalo Bill Combined
Shows, a position he would hold for three seasons. In 1917 and 1918 he returned to the Barnum and
Bailey Circus band, this time as its leader and conductor. Recently married and intent upon settling
down, King ended his circus “trouping days” and returned to Canton in 1919, where he led the



Grand Army Band. In 1920 King relocated to Fort Dodge, Iowa, where he assumed leadership of
the municipal band and operated his own publishing company, the K. L. King Music House. During
his tenure, the Fort Dodge band gained national recognition, and King became a beloved member of
the community as well as a band musician of national and international repute. Among many honors
bestowed upon King was membership in the prestigious American Bandmasters Association. He
served as ABA President in 1938 and was later named an Honorary Life President. He lived in Fort
Dodge for the remainder of his life, passing away on March 31, 1971. His Fort Dodge band was
subsequently renamed the “Karl L. King Municipal Band” in his honor. On October 22, 20006, a
life-sized bronze statue of Mr. King was unveiled on the city square in Fort Dodge, as a testament
and monument to the city's most famous musician and citizen.

As a composer, King ranked alongside Henry Fillmore and only just behind John Philip
Sousa as one of the most prolific and popular in the history of band music. He composed at least
291 works, including 185 marches, 22 overtures, 12 galops, 29 waltzes, and works in many other
styles. Not only did he compose some of the most brilliant and famous marches for experienced
bands at the professional and university levels, he also displayed a remarkable ability to compose
first-rate music for younger, less experienced musicians and bands. His music continues to be
performed worldwide by bands of all experience levels.

Gary Fagan

Gary Fagan (b. 11 January 1951, Frederick, Md.) is an American composer.

Raised in Maryland, Fagan completed his undergraduate degree at Bridgewater College in
Music Education in 1973 and began teaching middle and high school choral music in Louisa County,
Virginia. He attended James Madison University in Harrisonburg, Virginia from 1974 - 1977
receiving a masters degree in music education. In 1975 he became a band instructor in Albemarle
County, Virginia, where he taught band for another 34 years. He retired in 2009 and is currently
serving as a University Supervisor at James Madison University and is also an adjunct faculty
member there teaching arranging.

In 1989 Mr. Fagan was elected Central Virginia Outstanding Middle School Teacher by the
University of Virginia Chapter of Phi Delta Kappa. In 1999 he received an Outstanding Educator
Award from the Virginia Governor’s School for the Visual and Performing Arts. In October of 2001
he received the outstanding educator award from the Piedmont Council of the Arts. He has also
been twice listed in “Who’s Who Among America’s Teachers. He is active in the Music Educators
National Conference and the Virginia Band and Orchestra Directors Association. He is also a
member of A.S.C.A.P, the Percussive Arts Society, Phi Beta Mu Bandmasters Fraternity, and the
National Band Association. He is a percussionist with the Charlottesville Municipal Band and is
Assistant Director of that organization. He is active as a band clinician and adjudicator in addition to
composing and arranging for band. He is also currently serving on the James Madison University
Music Education Advisory Council.

Mr. Fagan has had over fifty compositions for concert band published by Heritage Music
Press, MSB Publishing Co., Grand Mesa Music Publishers, Dachn Music Publications, Ludwig



Music, Boosey & Hawkes and Alfred Publishing. Fight of these have been performed at the
prestigious Mid-West Band and Otrchestra Clinic in Chicago. One was performed at the White
House several years ago and at the inauguration ceremony for former Governor Douglas Wilder in
Richmond, Va.

Frank Ticheli

Frank Ticheli's music has been described as being “optimistic and thoughtful" (Los Angeles
Times), “lean and musculat" (New York Times), “brilliantly effective" (Miami Herald) and
“powerful, deeply felt crafted with impressive flair and an ear for striking instrumental colors"
(South Florida Sun-Sentinel). Ticheli (b. 1958) joined the faculty of the University of Southern
California's Thornton School of Music in 1991, where he is Professor of Composition. From 1991
to 1998, Ticheli was Composer in Residence of the Pacific Symphony.

Frank Ticheli's orchestral works have received considerable recognition in the US. and
Europe. Orchestral performances have come from the Philadelphia Orchestra, Atlanta Symphony,
Detroit Symphony, Dallas Symphony, American Composers Orchestra, the radio orchestras of
Stuttgart, Frankfurt, Saarbruecken, and Austria, and the orchestras of Austin, Bridgeport, Charlotte,
Colorado, Haddonfield, Harrisburg, Hong Kong, Jacksonville, Lansing, Long Island, Louisville,
Lubbock, Memphis, Nashville, Omaha, Phoenix, Portland, Richmond, San Antonio, San Jose,
Wichita Falls, and others. His clarinet concerto was recently recorded by the Nashville Symphony on
the Naxos label with soloist James Zimmermann.

Ticheli is well known for his works for concert band, many of which have become standards
in the repertoire. In addition to composing, he has appeared as guest conductor of his music at
Carnegie Hall, at many American universities and music festivals, and in cities throughout the world,
including Schladming (Austria), Beijing and Shanghai, London and Manchester, Singapore, Rome,
Sydney, and numerous cities in Japan.

Frank Ticheli is the recipient of a 2012 “Arts and Letters Award" from the American
Academy of Arts and Letters, his third award from that prestigious organization. He is is a two-time
winner of the NBA/William D. Revelli Memorial Band Composition Contest, first in 2006 for his
Symphony No. 2, and then in 2023 for Lux Perpetua. Other awards include the Walter Beeler
Memorial Prize and First Prize awards in the Texas Sesquicentennial Orchestral Composition
Competition, Britten-on-the-Bay Choral Composition Contest, and Virginia CBDNA Symposium
for New Band Music.

In 2018, Ticheli received the University of Michigan Alumni Society’s highest honor, the Hall
of Fame Award, in recognition for his career as a composer. He was also awarded national honorary
membership to Phi Mu Alpha Sinfonia, "bestowed to individuals who have significantly contributed
to the cause of music in America," and the A. Austin Harding Award by the American School Band
Directors Association, “given to individuals who have made exceptional contributions to the school
band movement in America." At USC, he has received the Virginia Ramo Award for excellence in
teaching, and the Dean's Award for Professional Achievement.



Frank Ticheli received his doctoral and masters degrees in composition from The University
of Michigan. His works are published by Manhattan Beach, Southern, Hinshaw, and Encore Music,
and are recorded on the labels of Albany, Chandos, Clarion, Equilibrium, Klavier, Koch
International, Mark, Naxos, and Reference.

John Philip Sousa

Unequalled by his predecessors, John Philip Sousa is responsible for bringing the United
States Marine Band to an unprecedented level of excellence: a standard upheld by every Marine
Band Director since. Sousa grew up with the Marine Band, and his intimate knowledge of the band
coupled with his great ability provided the ideal medium to showcase the marches which would earn
him the title, the "March King."

Sousa was born Nowv. 6, 1854, at 636 G Street, SE, Washington, DC, near the Marine
Barracks where his father, Antonio, was a musician in the Marine Band. He received his grammar
school education in Washington and for several of his school years enrolled in a private conservatory
of music operated by John Esputa, Jr. There he studied piano and most of the orchestral
instruments, but his first love was the violin. John Philip Sousa gained great proficiency on the
violin, and at the age of 13 he was almost persuaded to join a circus band. However, his father
intervened and enlisted him as an apprentice musician in the Marine Band. Except for a period of
six months, Sousa remained in the band until he was 20.

In addition to his musical training in the Marine Band, he studied music theory and
composition with George Felix Benkert, a noted Washington orchestra leader and teacher.

After his discharge from the Marine Corps, Sousa remained in Washington for a time,
conducting and playing the violin. He toured with several traveling theater orchestras and moved, in
1876, to Philadelphia. There he worked as a composer, arranger, and proofreader for publishing
houses. Sousa was fascinated by the operetta form and toured with a company producing the
musical Our Flirtation, for which he wrote the incidental music and the march. While on tour in St.
Louis, he received a telegram offering him the leadership of the Marine Band in Washington. He
accepted and reported for duty on Oct. 1, 1880, becoming the band’s 17th Leader.

The Marine Band was Sousa’s first experience conducting a military band, and he
approached musical matters unlike most of his predecessors. He replaced much of the music in the
library with symphonic transcriptions and changed the instrumentation to meet his needs. Rehearsals
became exceptionally strict, and he shaped his musicians into the country’s premier military band.
Marine Band concerts began to attract discriminating audiences, and the band’s reputation began to
spread widely.

Sousa first received acclaim in military band circles with the writing of his march "The
Gladiator" in 1886. From that time on he received ever-increasing attention and respect as a
composet. In 1888, he wrote "Semper Fidelis." Dedicated to "the officers and men of the Marine
Corps," it is traditionally known as the "official" march of the Marine Corps.

In 1889, Sousa wrote the "Washington Post" march to promote an essay contest sponsored
by the newspaper; the march was soon adapted and identified with the new dance called the



two-step. The "Washington Post" became the most popular tune in America and Europe, and critical
response was overwhelming. A British band journalist remarked that since Johann Strauss, Jr., was
called the "Waltz King" that American bandmaster Sousa should be called the "March King." With
this, Sousa’s regal title was coined and has remained ever since.

Under Sousa the Marine Band also made its first recordings. The phonograph was a
relatively new invention, and the Columbia Phonograph Company sought an ensemble to record.
The Marine Band was chosen, and 60 cylinders were released in the fall of 1890. By 1897, more than
400 different titles were available for sale, placing Sousa’s marches among the first and most popular
pieces ever recorded, and the Marine Band one of the world's first "recording stars."

The immense popularity of the Marine Band made Sousa anxious to take his Marine Band
on tour, and in 1891 President Benjamin Harrison gave official sanction for the first Marine Band
tour, a tradition which has continued annually since that time, except in times of war.

After the second Marine Band tour in 1892, Sousa was approached by his manager, David
Blakely, to organize his own civilian concert band, and on July 30 of that year, John Philip Sousa
resigned as Director of the Marine Band. At his farewell concert on the White House lawn Sousa
was presented with a handsome engraved baton by members of the Marine Band as a token of their
respect and esteem. This baton was returned to the Marine Band by Sousa's daughters, Jane Priscilla
Sousa and Helen Sousa Abert, in 1953. The Sousa baton is now traditionally passed to the new
Director of the Marine Band during change of command ceremonies.

In his 12 years as Leader of the Marine Band, he served under five Presidents, and the
experience he gained with the Marine Band would be applied to his civilian band for the next 39
years. With his own band, Sousa’s fame and reputation would grow to even greater heights.

Sousa’s last appearance before "The President's Own" was on the occasion of the Carabao
Wallow of 1932 in Washington. Sousa, as a distinguished guest, rose from the speaket’s table, took
the baton from Director Captain Taylor Branson, and led the orchestra through the stirring strains
of "Hands Across the Sea ."

John Philip Sousa died on March 6, 1932, in Reading, Pa., where he was scheduled to
conduct the Ringgold Band. His body was brought to his native Washington to lie in state in the
Band Hall at Marine Barracks. Four days later, two companies of Marines and Sailors, the Marine
Band, and honorary pall-bearers from the Army, Navy, and Marine Corps headed the funeral cortege
from the Marine Barracks to Congressional Cemetery.

Carol Birttin Chambers

Carol Brittin Chambers (b. 1970, Lubbock, Tx.) is an American composer, educator and
arranget.

Ms. Chambers received a master of music degree in trumpet performance from
northwestern university and a bachelor of music education from Texas Tech University. She studied
under Vincent Cichowicz, Will Strieder, John P. Paynter, Arnold Jacobs, James Sudduth, and Pat
Anthony.



Chambers is currently the composer and owner of Aspenwood Music, and a well-known
conductor and clinician. She is also on the music faculty at Texas Lutheran University, teaching
composition and serving as composer in residence.

The composer is commissioned each year to compose and arrange works for concert band,
marching band, orchestra, and various other ensembles. Her concert works have been selected to the
J-W. Pepper Editor’s Choice List and the Bandworld Top 100, and have been performed at state
educator conferences across the country, the Midwest Clinic in Chicago, and other international
events.

She was named the winner of the 2019 WBDI (Women Band Directors International)
Composition Competition and also served as the 2025 TBA Texas Bandmasters Association
featured composer. She has arranged and orchestrated marching shows for many high school bands
nationwide, as well as The Crossmen Drum Corps. Chambers travels coast-to-coast conducting
music ensembles of all ability levels and ages, and she has now joined the Conn Selmer Educational
Team as an educational clinician.

At Texas Lutheran University, in addition to composition, Chambers has taught a variety of
music education courses, including band and brass methods, orchestration, music technology, ear
training and sight singing, and trumpet lessons, to name a few. Before TLU, Chambers taught middle
school and high school band for many years in the North East Independent School District, San
Antonio. She also taught private lessons in NEISD.

Dakota Pederson

Dakota Pederson (b. 1999) is an Indiana composer who discovered his passion for music
composition. His success flourished from an early age, winning the first annual MakeMusic Young
Composers competition at age 16. From then on, he would additionally win the Claude T. Smith
Composition Contest and the Association of Concert Bands Composition Contest, twice. Though
he has had numerous successes in composition, he has never been formally trained in composition.
As a self taught composer, Pederson has developed a composititon style that focuses on a highly
charged rhythm. Pederson graduated from Indiana State University with a Bachelors of Music
Education, Summa Cum Laude. He currently teaches band in northern Indiana. In addition to music

composition, he also enjoys playing Tennis.



Upcoming HS Band Events

Thursday, April 23rd or Friday, April 24th - MSBOA State Band & Orchestra Festival
Thursday, May 7th - Jazz Ensembles Concert

Tuesday, May 19th - MHS Festival of the Arts

Monday, May 25th - Memorial Day Parade

Friday, May 29th - Band Awards

Sunday, May 31st - Commencement

Marysville Bands would like to thank:

® The Marysville Public Schools Board of Education and District Administration for their
support of music in our schools.

e Mr. Phil Gartland, Mr. Jim Cottone, and the Marysville High School Instructional Staff for
being champions of our students in all areas of their lives.

® Ms. Repshas, Ms. Quillian and the rest of the music department here at Marysville Public
Schools for providing excellent music education for our students.

® The Marysville Band Boosters for their constant dedication to our band students. This
program would not be as accomplished without their tireless efforts.

® And, YOU, the parents and guardians, for your many years of early mornings, late nights, and

all of your various commitments in support of your student musicians!



