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Program

Concert Band

The Belle of Chicago
Composed by John Philip Sousa

Featured Soloist

Connor Martin, French Horn

Performing Nocturno, Opus 7 by Franz Strauss

Featured Ensemble
Samantha Stockwell & Emily Smafield, Clarinet
Clara Bellman & Chase Toles, Alto Saxophone
Ethan Shirkey & Brandon Robb, Tenor Saxophone
Brooklyn Mann, & Zachary Bockhausen, Tenor Saxophone
Natalie Snyder & Eden Larson, Bass Clarinet

Performing Dream Fragments by Hayato Hirose

Featured Soloist

Collin Bailey, Clarinet
Performing Solo De Concour by Henri Rabaud

Concert Band

Into the Blue
Composed by Cait Nishimura

Featured Soloist

Me: Hong, Flute
Performing Sonata 111 by Georg Frederic Handel

Featured Ensemble
Clara Bellman & Crista Stephens, Soprano Saxophone
Grace Wert & Blake Kilbourn, Alto Saxophone
Ethan Shirkey & Zachary Bockhausen, Tenor Saxophone
Connor Martin & Chase Toles, Baritone Saxophone

Performing Sacred Embers by Chris Evan Hass

Featured Ensemble
Collin Bailey & Darren Bailey, Clarinet

Performing Concert Piece by Michelle Mangani




Concert Band

Accolade
Composed by Williams Himes

~INTERMISSION~

Symphonic Band

The Pride of the Wolverines
Composed by John Philip Sousa

Featured Soloist
Clara Bellman, Alto Saxophone

Performing lntroduction and Dance by Herbert Couf

Featured Ensemble

Me: Hong & Addison Stevens, Flute
Performing Duetto No. 2, Opus 74 by Kaspar Kummer

Symphonic Band
Shenandoah
Arranged by Omar Thomas

Featured Soloist

Connor Adaziyr, Snare
Performing Tornado by Mitch Markovich

Featured Ensemble
Clara Bellman, Soprano Saxophone
Crista Stephens, Alto Saxophone
Grace Wert, Tenor Saxophone

Chase Toles, Baritone Saxophone
Performing Polar 1 orfexc by Chris Evan Hass

Symphonic Band

Sedona

Composed by Steven Reincke



Flute
Sydney Diot
Adilyn Koss

Kenzie Le Vey
Allyson Schindler
Kayli Smith
Kassandra Trexler
Harper Trobaugh
Danielle Wilton

Bassoon
Olivia Demorest

Clarinet
Madelyn Bean
Alexis Cusac
Jade Dohm
Lauryn Greer
Corey Leach
Ryan May
Abbigale Rogers
Jadyn Sanchez
Emily Scaglione
Delilah Sonntag
Hailey Spradlin
Kendra Stevens

Bass Clarinet
Riley Allen
Ava Hinkle

Eden Larson

Alto Saxophone

Camden Johnson
Blake Kilbourn
Kyle McCormick
Anden Motse
Owen O’Connor
Karly Vogel

Tenor Saxophone

Alexander Acre
Zachary Bockhausen

Trumpet
Ethan Chambers

Lucas Ebmeyer
Alex Harris
Brendan Koza
Gabriel Lapp
Jacob McCabe
Evelynn McDonald
Chase McKenney
Emma Spresser
Erich Sylvia
Reilly Wright

French Horn
Cayden Parent

Trombone
Violet Gibbs
Liam Harder
Chaz Spisak
Alyssa Verbeke

Euphonium
Caleb Buckland

Wesley Johnson

Tuba
Jonathon Fraley
James Fuhrman

Nicholas Justa
Kaycie Zauner

Percussion
Theoren Beauchamp
Lauren Bellman
Aiden Conlan
Zachary Dietzel
Josie Dimick
Rowan Durdin
Willa Genaw
Jacob Glombowski
Andrew Hauweghan
Blake Hellstrom
Jackson Hija
Lily Klozik
Johnathan Larson
Kaleb Mlejnek
Max Peltier
Lillian Prytula
Darsh Sharma
Noah Stevens



Flute
Mei Hong**
Lydia McBride
Sydney Sanderson
Addison Stevens**
Rose Warn
Konner Wattle

Oboe
Sophia Cradit

Bassoon
Ella Carlson**

Clarinet
Collin Bailey**
Darren Bailey**
Hailey Buckland
Madelyn Collard
Izabella Cunningham
Emily Cusac
Clara Moore
Lillith Osgood
Emily Smafield*
Samantha Stockwell
Keirra Wahl

Bass Clarinet
Natalie Snyder

Alto Saxophone

Clara Bellman*
Max Drewek
Kendall Greenlaw
Ava Klozik
Crista Stephens
Grace Wert

Tenor Saxophone
Brandon Robb

Ethan Shirkey
Chase Toles

Baritone Saxophone
Brooklynn Mann

Trumpet
Elise DeBell

Michael Fritz
Thomas Goolsby**
Dominic Jiddou
Mallory Koss
Cole Patana
Lillian Rutallie
Michael Sedmak
Brandon Werth

French Horn
Connor Martin*
Trista Singles

Symphonic Band Memhers

Trombone
Mollie Burns**
Abbey Dean
Dane Smith
Caleb Sorrell

Euphonium
Ethan Kut

Callie Matts

Tuba
Natalie Riebandt

Percussion
Connor Adair
Jason Davis
Molly Fletcher
Ava Hadacz
Adam Hussein
Callen Le Vey
Wyatt Lundin
Leeland Rose
Keegan Smith
Wyatt Sonntag
Madelynn Starbuck
Nathan Taylor
Grady Wright**

* - Indicates a Soloist in
Shenandoah
** _ Indicates a Soloist in

Sedona



The Belle of Chicago

Sousa completed the band full score of The Belle of Chicago on July 23, 1892, in
Washington, D.C. This date was precisely one week before his discharge from the Marine Corps to
form his own civilian band, which, incidentally, was based in Chicago, so it is not at all surprising
Sousa sought to curry favor with this Midwestern metropolis. Some have speculated the title was
intended for Ada Blakely, wife of his new manager, David Blakely.

Chicago would prove an important performance site for Sousa for many years, and reviews
from the Chicago press were always important. An unidentified press clipping from the Sousa Band
press books demonstrates that initial reaction to The Belle of Chicago was not everything Sousa
might have hoped. What he intended as a salute to the ladies of Chicago received this stinging
criticism from one writer: “Mr. Sousa evidently regards the Chicago belle as a powerful creature,
with the swinging stride of a giant, a voice like a fog-horn, and feet like sugar-cured hams”. And
"Mr. Sousa has made his Chicago belle a strapping kitchen wench..."

This one negative review, while humorous, did not overshadow the fact this was one of
Sousa’s best marches to date. The arresting four-bar introduction and the lean four-strain format
(without breakup strain/dogfight/episode) is vigorous and exciting, with an irresistible momentum.

- Program note by Senzoku Gakuen College of Music Blue Tie Wind Ensemble concert program, 21
December 2012

Into the Blue

Into the Blue is an uplifting, exciting, short piece for concert band that was inspired by the
experience of flying above the clouds and into the clear, cloudless, blue sky. Repeated ostinatos
represent a constant energy and forward motion, while memorable melodic fragments depict the
feeling of soaring through the sky toward a new destination.

This work was commissioned by the Ingersoll District C.I. Grade 9 Band, under the
direction of Margot Northcott, in the spring of 2018. The key signature and melodic content of the
first theme (letter A) were based on the musical spelling of the school's mascot, "Ace".

- Cait Nishimura

Accolade

Splendid textures, rhythmic counterpoint and touching melodies combine in this exciting but
accessible work. A wide range of musical styles and colors make it a great choice..

- Program Note from publisher



The Pride of the Wolverines

Mayor John W. Smith of Detroit publicly requested this march at a Sousa Band concert in
that city in 1925. Sousa responded by composing this, one of his most vigorous marches, and
dedicating it to Mayor Smith and the people of Detroit. It was later declared the official march of
Detroit at a brief concert in the Detroit council chambers given by the Cass Technical High School
Band, directed by former Sousa Band clarinetist, Roy Miller. (Hail, Detroit, written by Detroit
Concert Band conductor Leonard B. Smith, has since replaced The Pride of the Wolverines as
Detroit's official march.)

- Program Note from John Philip Sousa: A Descriptive Catalog of His Works

Shenandoah

Shenandoah is one of the most well-known and beloved Americana folk songs. Originally a
river song detailing the lives and journeys of fur traders canoeing down the Missouri River, the
symbolism of this culturally-significant melody has been expanded to include its geographic
namesake — an area of the eastern United States that encompasses West Virginia and a good portion
of the western part of Virginia — and various parks, rivers, counties, and academic institutions found
within.

Back in May of 2018, after hearing a really lovely duo arrangement of Shenandoah while
adjudicating a music competition in Minneapolis, I asked myself, after hearing so many versions of
this iconic and historic song, how would I set it differently? I thought about it and thought about it
and thought about it, and before I realized it, I had composed and assembled just about all of this
arrangement in my head by assigning bass notes to the melody and filling in the harmony in my head
afterwards. 1 would intermittently check myself on the piano to make sure what I was imagining
worked, and ended up changing almost nothing at all from what I’d heard in my mind’s ear.

This arrangement recalls the beauty of Shenandoah Valley, not bathed in golden sunlight, but
blanketed by low-hanging clouds and experiencing intermittent periods of heavy rainfall (created
with a combination of percussion textures, generated both on instruments and from the body).
There are a few musical moments where the sun attempts to pierce through the clouds, but
ultimately the rains win out. This arrangement of Shenandoah is at times mysterious, somewhat
ominous, constantly introspective, and deeply soulful.

- Omar Thomas

Sedona

Bold and dynamic, Steven Reineke’s composition is full of the contemporary melodies,
harmonies and rhythms which make his music so appealing, Sedona was commissioned by and
dedicated to the Kettering (Ohio) Civic Band on its 40th Anniversary, Paul Shartle, founder and
conductor.
- Program Note from publisher



John Philip Sousa

Unequalled by his predecessors, John Philip Sousa is responsible for bringing the United
States Marine Band to an unprecedented level of excellence: a standard upheld by every Marine
Band Director since. Sousa grew up with the Marine Band, and his intimate knowledge of the band
coupled with his great ability provided the ideal medium to showcase the marches which would earn
him the title, the "March King."

Sousa was born Nowv. 6, 1854, at 636 G Street, SE, Washington, DC, near the Marine
Barracks where his father, Antonio, was a musician in the Marine Band. He received his grammar
school education in Washington and for several of his school years enrolled in a private conservatory
of music operated by John Esputa, Jr. There he studied piano and most of the orchestral
instruments, but his first love was the violin. John Philip Sousa gained great proficiency on the
violin, and at the age of 13 he was almost persuaded to join a circus band. However, his father
intervened and enlisted him as an apprentice musician in the Marine Band. Except for a period of
six months, Sousa remained in the band until he was 20.

In addition to his musical training in the Marine Band, he studied music theory and
composition with George Felix Benkert, a noted Washington orchestra leader and teacher.

After his discharge from the Marine Corps, Sousa remained in Washington for a time,
conducting and playing the violin. He toured with several traveling theater orchestras and moved, in
1876, to Philadelphia. There he worked as a composer, arranger, and proofreader for publishing
houses. Sousa was fascinated by the operetta form and toured with a company producing the
musical Our Flirtation, for which he wrote the incidental music and the march. While on tour in St.
Louis, he received a telegram offering him the leadership of the Marine Band in Washington. He
accepted and reported for duty on Oct. 1, 1880, becoming the band’s 17th Leader.

The Marine Band was Sousa’s first experience conducting a military band, and he
approached musical matters unlike most of his predecessors. He replaced much of the music in the
library with symphonic transcriptions and changed the instrumentation to meet his needs. Rehearsals
became exceptionally strict, and he shaped his musicians into the country’s premier military band.
Marine Band concerts began to attract discriminating audiences, and the band’s reputation began to
spread widely.

Sousa first received acclaim in military band circles with the writing of his march "The
Gladiator" in 1886. From that time on he received ever-increasing attention and respect as a
composer. In 1888, he wrote "Semper Fidelis." Dedicated to "the officers and men of the Marine
Corps," it is traditionally known as the "official" march of the Marine Corps.

In 1889, Sousa wrote the "Washington Post" march to promote an essay contest sponsored
by the newspaper; the march was soon adapted and identified with the new dance called the
two-step. The "Washington Post" became the most popular tune in America and Europe, and critical
response was overwhelming. A British band journalist remarked that since Johann Strauss, Jr., was
called the "Waltz King" that American bandmaster Sousa should be called the "March King." With
this, Sousa’s regal title was coined and has remained ever since.



Under Sousa the Marine Band also made its first recordings. The phonograph was a
relatively new invention, and the Columbia Phonograph Company sought an ensemble to record.
The Marine Band was chosen, and 60 cylinders were released in the fall of 1890. By 1897, more than
400 different titles were available for sale, placing Sousa’s marches among the first and most popular
pieces ever recorded, and the Marine Band one of the world's first "recording stars."

The immense popularity of the Marine Band made Sousa anxious to take his Marine Band
on tour, and in 1891 President Benjamin Harrison gave official sanction for the first Marine Band
tour, a tradition which has continued annually since that time, except in times of war.

After the second Marine Band tour in 1892, Sousa was approached by his manager, David
Blakely, to organize his own civilian concert band, and on July 30 of that year, John Philip Sousa
resigned as Director of the Marine Band. At his farewell concert on the White House lawn Sousa
was presented with a handsome engraved baton by members of the Marine Band as a token of their
respect and esteem. This baton was returned to the Marine Band by Sousa's daughters, Jane Priscilla
Sousa and Helen Sousa Abert, in 1953. The Sousa baton is now traditionally passed to the new
Director of the Marine Band during change of command ceremonies.

In his 12 years as Leader of the Marine Band, he served under five Presidents, and the
experience he gained with the Marine Band would be applied to his civilian band for the next 39
years. With his own band, Sousa’s fame and reputation would grow to even greater heights.

Sousa’s last appearance before "The President's Own" was on the occasion of the Carabao
Wallow of 1932 in Washington. Sousa, as a distinguished guest, rose from the speaket’s table, took
the baton from Director Captain Taylor Branson, and led the orchestra through the stirring strains
of "Hands Across the Sea ."

John Philip Sousa died on March 6, 1932, in Reading, Pa., where he was scheduled to
conduct the Ringgold Band. His body was brought to his native Washington to lie in state in the
Band Hall at Marine Barracks. Four days later, two companies of Marines and Sailors, the Marine
Band, and honorary pall-bearers from the Army, Navy, and Marine Corps headed the funeral cortege
from the Marine Barracks to Congressional Cemetery.

Cait Nishimura

Cait Nishimura (she/her) is a Japanese Canadian composer based in Watetloo, Ontario.
Known for writing nature-inspired, programmatic music, Cait has established herself as a prominent
voice in the concert band community. Cait’s music has been presented at The Midwest Clinic,
MusicFest Canada, and numerous other international conferences and festivals. Her work has
become increasingly popular among educational music programs and within the professional new
music scene, with new works being regularly commissioned and performed by ensembles and
individuals around the world.

Cait is committed to creating contemporary music that is approachable, relevant, and
enjoyable for all; before transitioning to a full-time career as a composer, she taught instrumental
music and continues to prioritize and advocate for the value of music education. She actively seeks
opportunities to connect personally with the communities for whom she writes, and she is
passionate about empowering others through art. She strives to set a positive example for future



generations of musicians— especially those from historically underrepresented groups— through her
creative work and her dedication to mental health awareness. As a lifelong environmentalist, she not
only draws inspiration from the natural world but also uses her platform to advocate for
conservation awareness and action.

Cait was the winner of the Canadian Band Association’s composition prize in 2017 and is an
Associate Composer of the Canadian Music Centre. She holds degrees in music and education from
the University of Toronto, but is an advocate of people pursuing their passions regardless of their
field of study. All works are self-published under Cait Nishimura Music.

William Himes

William Himes (b. 28 March 1949, Flint, Mich.) is an American composer.

Mr. Himes earned his Bachelor and Master of Music degrees from the University of
Michigan. For five years he taught instrumental music in the public schools of Flint, Michigan,
where he was also adjunct lecturer in low brass at the University of Michigan-Flint. Mr. Himes
continues to be in demand as conductor, composer, lecturer, clinician and euphonium soloist and
has appeared throughout the United States, Canada, Australia, New Zealand, Sweden, Denmark,
Norway and the United Kingdom.

Since 1977, Mr. Himes has been music director of the Salvation Army’s Central Territory,
which encompasses the eleven Midwestern states. In this capacity he is also conductor of the
Chicago Staff Band, an internationally recognized ensemble which has led on successful tours of
Panama, Mexico, Chile, Canada, Singapore , The Philippines, Hong Kong, England and Australia.
The band’s 1987 tour of England included performances in the Royal Albert Hall and Buckingham
Palace, where Mr. Himes was privileged to meet The Majesty Queen Elizabeth.

Well-known for his compositions and arrangements, Himes has more than seventy
publications to his credit. These, along with numerous manuscripts awaiting publication, are
continually featured on international broadcasts and recordings.

Omar Thomas

Described as "elegant, beautiful, sophisticated, intense, and crystal clear in emotional intent,"
the music of Omar Thomas continues to move listeners everywhere it is performed. Born to
Guyanese parents in Brooklyn, New York in 1984, Omar moved to Boston in 2006 to pursue a
Master of Music in Jazz Composition at the New England Conservatory of Music after studying
Music Education at James Madison University in Harrisonburg, Virginia. He is the protégé of lauded
composers and educators Ken Schaphorst and Frank Carlberg, and has studied under multiple
Grammy-winning composer and bandleader Maria Schneider.

Hailed by Herbie Hancock as showing "great promise as a new voice in the further
development of jazz in the future," educator, arranger, and award-winning composer Omar Thomas
has created music extensively in the contemporary jazz ensemble idiom. It was while completing his
Master of Music Degree that he was appointed the position of Assistant Professor of Harmony at
Berklee College of Music at the surprisingly young age of 23. Following his Berklee tenure, he served
on faculty of the Music Theory department at The Peabody Institute of The Johns Hopkins



University in Baltimore. Now a Yamaha Master Educator, he is currently an Associate Professor of
Composition and Jazz Studies at The University of Texas at Austin. He was awarded the ASCAP
Young Jazz Composers Award in 2008, and invited by the ASCAP Association to perform his music
in their highly exclusive JaZzCap Showcase, held in New York City. In 2012, Omar was named the
Boston Music Award's "Jazz Artist of the Year." In 2019, he was awarded the National Bandmasters
Association/Revelli Award for his wind composition “Come Sunday,” becoming the first Black
composer awarded the honor in the contest’s 42-year history.

Now a Yamaha Master Educator, Omat's music has been performed in concert halls the
world over. He has been commissioned to create works in both jazz and classical styles. His work
has been performed by such diverse groups as the Eastman New Jazz Ensemble, the San Francisco
and Boston Gay Mens' Choruses, The United States Marine Band, the Colorado Symphony
Orchestra, the Houston Symphony Orchestra, and the Showa Wind Symphony, in addition to a
number of the country's top collegiate music ensembles. Omar has had a number of celebrated
singers perform over his arrangements, including Stephanie Mills, Yolanda Adams, Nona Hendryx,
BeBe Winans, Kenny Lattimore, Marsha Ambrosius, Sheila E., Raul Midon, Leela James, Dionne
Warwick, and Chaka Khan. His work is featured on Dianne Reeves's Grammy Award-winning
album, "Beautiful Life."

Omar's first album, "I AM," debuted at #1 on iTunes Jazz Charts and peaked at #13 on the
Billboard Traditional Jazz Albums Chart. His second release, " We Will Know: An LGBT Civil
Rights Piece in Four Movements," has been hailed by Grammy Award-wining drummer, composet,
and producer Terri Lyne Carrington as being a "thought provoking, multi-layered masterpiece”
which has "put him in the esteemed category of great artists." "We Will Know" was awarded two
OUTMusic Awards, including "Album of the Year." For this work, Omar was named the 2014
Lavender Rhino Award recipient by The History Project, acknowledging his work as an
up-and-coming activist in the Boston LGBTQ community. Says Terri Lyne: "Omar Thomas will
prove to be one of the more important composer/arrangers of his time."

Steven Reineke

Steven Reineke (b. 14 September 1970, Tipp City, Ohio) is an American composer, arranger
and conductor.

Reineke was the Music Associate and Principal Arranger/Composer of the Cincinnati Pops
Orchestra for 15 years and is one of America’s most dynamic emerging talents in the symphonic
pops genre. Recognized as the sound of the Cincinnati Pops, Mr. Reineke’s 100-plus arrangements
for that orchestra have been performed worldwide. In addition to his work for the Cincinnati Pops,
Mr. Reineke has written and arranged for pops conductors Doc Severinson, Jack Everly and Michael
Krajewski. Mr. Reineke’s arrangements can be heard on numerous Cincinnati Pops recordings on the
Telarc label and have been broadcast nationally by PBS.

A protégé of the legendary pops conductor Erich Kunzel, Steven Reineke’s recent guest
conducting appearances include the orchestras of Cincinnati, Toronto, Atlanta, Detroit, Indianapolis,
Edmonton and Windsor. In 2007 Mr. Reineke made his conducting debut with the Hollywood Bowl
Orchestra with the multi-faceted entertainer Wayne Brady. In addition, Mr. Reineke arranged and



orchestrated all of the music for Mr. Brady’s new orchestral show to debut in October 2007. In 2006
Mr. Reineke collaborated with rock legend Peter Frampton as conductor, arranger and orchestrator
for Mr. Frampton’s orchestral show.

Mr. Reineke is also an established symphonic composer. His works Celebration Fanfare,
Legend of Sleepy Hollow and Casey at the Bat are performed frequently in the United States and
Canada. In 2005 his Festival Te Deum and Swans Island Sojourn were performed by the Cincinnati
Symphony and Cincinnati Pops, respectively. The Cincinnati Enquirer had this to say about Festival
Te Deum: “Melodious and joyous, it had antiphonal brass in the balconies, organ, full orchestra and
wonderful choral passages.”

He has composed more than 20 works for concert band, including commissions from the
Contra Costa (Calif.) Wind Symphony: Symphony No 1, "New Day Rising", in recognition of the
centennial of San Francisco's 1906 earthquake, and Mt Diablo: A Symphonic Portrait for the
CCWS's 20th anniversary.

Reineke now serves as the music director of the New York Pops at Carnegie Hall, Principal
Pops Conductor of the National Symphony Orchestra for the Performing Arts, and Principal Pops
Conductor of the Toronto Symphony Orchestra.

A native of Ohio, Mr. Reineke is a graduate of Miami University of Ohio, receiving two
Bachelor of Music degrees with honors in both trumpet performance and music composition. He
resides in New York City.



Upcoming HS Band Events

Friday, April 25th - MSBOA State Band & Orchestra Festival
Thursday, May 8th - Jazz Ensembles Concert

Tuesday, May 20th - MHS Festival of the Arts

Monday, May 26th - Memorial Day Parade

Friday, May 30th - Band Awards

Sunday, June 1st - Commencement

Marysville Bands would like to thank:

® The Marysville Public Schools Board of Education and District Administration for their
support of music in our schools.

e Mr. Phil Gartland, Dr. Alex Jowett, and the Marysville High School Instructional Staff for
being champions of our students in all areas of their lives.

® Mr. Martin, Ms. Repshas, and the rest of the music department here at Marysville Public
Schools for providing excellent music education for our students.

® The Marysville Band Boosters for their constant dedication to our band students. This
program would not be as accomplished without their tireless efforts.

® And, YOU, the parents and guardians, for your many years of early mornings, late nights, and
all of your various commitments in support of your student musicians!



